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The primary geometric forms used as proportion keys at the Bauhaus for
designing alphabets are also an essential component of this typeface de-
sign. The qrid and the poster lettering by Franz Ehrlich, based on drafts
by Joost Schmidt, form the foundation of the typeface concept. From the
existing characters, the basic structure - based on a grid system - can be
reconstructed, allowing the determination of line weights, ascenders, and
descenders. For forms that do not directly emerge from the grid logic, |
draw inspiration from other drafts by Joost Schmidt or adapt them to fit the
ductus of the typeface. This reconstruction process results in the develop-
ment of a complete minuscule alphabet based on the poster lettering.
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Contextual Alternates
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LANGUAGE SUPPORT

SUPPORTS 34 LANGUAGES (PRO/OT CFF)

Afrikaans, Basque, Breton, Catalan, Croatian, Czech, Danish, Dutch, English, Estonian, Finnish, French, Gaelic (Irish,
Scots), German, Hungarian, Icelandic, Indonesian, Irish, Italian, Latvian, Lithuanian, Norwegian, Polish, Portuguese,
Romanian, Saami (Southern), Serbian, Slovak, Slovenian, Spanish, Swahili, Swedish, Turkish.
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DESIGN CONCEPT

optical alignments
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Not purely constructed
and mirrored forms.
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Character set
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ample, 1s for a uniform typeface without lowercase
- only uniform characters, not in size but in form. Of
, one could also make idealistic demands here that go far beyond a
dernization of our current script. Qur script is based, aside from a few
~  phonetic symbols, on ancient conventions. The origins of these symbols
are difficult to trace today. They are often formalistic (or) practical varia-
ditional forms that can no longer be comprehended. Thus, one
speak of a true reorganization of the (printed) script when it is
t on an objective, scientific basis.

~flagy, 1926
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